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Interviews

36 CRAZYFISTS
Rockstar Mayhem Tour

Shoreline Amp
Mountain View, CA, July 12, 2008

Hailing from Kenai, Alaska, 36 Crazyfists (whose name
comes from the Jackie Chan movie of the same name), is
releasing its own brand of metal with their latest release The
Tide and its Takers, the band’s fifth studio release and first
with Ferret Music. We caught up with front-man Brock
Lindow at the Rockstar Mayhem Tour, this year’s Ozzfest
alternative featuring over 14 bands including Slipknot,
Mastodon, Suicide Silence, and The Red Chord.

Stubble: You guys tore it up today. The crowd was going
nuts. You have a new album out on Ferret Music?
Brock: Yeah, came out in February, The Tide and Its
Takers.
Stubble: How’s it feel to be a rock star?
Brock: I don’t know, I’m not a very good one.
Stubble: Shut the hell up, I saw you out there today…
Brock: Well, it was fun man, I have a good time. I am
grateful to be apart of it, it’s pretty damn cool for us.
Stubble: So you opened the day’s festivities?
Brock: Not everyday, it rotates everyday. But today we
got the luxury of being the first band.
Stubble: You killed it. Didn’t feel like an opening set at all.
Brock: Thank you.
Stubble: So what is coming up for 36 Crazyfists?
Brock: Well, we do all the off dates with Wall of Jericho
right now for two more weeks. Then the It Dies Today,
Trivium, All That Remains tour, six weeks with them. In
Flames, we do six weeks with them. Then we go to Europe.
We’re pretty much on tour till next summer.
Stubble: If you met Lemmy from Motorhead would you do
speed with him?
Brock: Nah, but I would drink some whiskey with him.
Stubble: Ever met him?
Brock: No but I have been in the Rainbow on Sunset when
he was playing PacMan. I have actually seen Lemmy a
couple times. I mean we played a couple of festivals with
Motorhead in Europe.
Stubble: Does the band plan on incorporating lasers or
wearing masks to get a broader appeal?
Brock: No, absolutely not.

20TH ANNUAL BOSTON TATTOO CONVENTION
Boston Center for the Arts

Boston, MA September 13, 2008
Lysine Ore interviewed Lizard Man for STUBBLE. Here’s a
sample of their conversation.

One of the biggest attractions of the Boston Tattoo
Convention is the other attendees. A big activity is admiring
and – if you have tattoos, piercing or scarification yourself –
being admired. Men and women stroll with shirts pulled
down or up, or one pants leg rolled up, baring flesh that is
raw and raised, maybe bleeding just a little, and enhanced
with something new to show. You can sign up to be judged
for tattoos in categories such as large, medium or small,
black & gray or color, or even best cover-up (before photo
required).

The annual convention draws artists from all over
America - especially the Northeast – and even from other
countries. You can go through their portfolios and make an
appointment to get your first, or next, tattoo. Be warned: a
lot of artists are practically all booked before the convention
starts.

The Boston Baby Dolls brought their new interpretations
of old style burlesque to the stage – witty dancing to cool
music that shouldn’t be obscure, wearing pasties with
twirling tassels, and of course classy disrobing.

No one should miss a chance to see the Lizardman, not
just because of the modifications that he’s been making to
his body for years, such as tattoos, splitting his tongue, and
getting subdermal teflon implants to form horned ridges
over his eyes, but also to see him lift a keg by his extended
earlobes. He has a great personality too – smart, blunt,
funny, take me or leave me. He aims to stamp out
indifference, as he says in his blog. Opening for the
Lizardman was Joel Keith, with a stand-up, lie-down, jump-
around act that included air guitar and air sex. The
Lizardman challenged a woman in the crowd, who shielded a
little boy’s eyes during the air sex, pointing out that the boy
probably wouldn’t have known what it meant, and, if he did,
they already had bigger problems.

He made himself available for photos with whoever
wanted them. As he stood on stage, he told the crowd that,
if you have nothing in your life that you think is worth
devoting your skin to, then your life isn’t one that I need to
hear about. – Lysine Ore



BULLET FOR MY VALENTINE
Rockstar Taste of Chaos Tour

San Jose State Event Center April 15, 2008
Michael “Padge” Paget (Lead guitar)
Michael “Moose” Thomas (Drums)

Interviewed by Jeff Longo(center)

Working their way from the second stage side show, to the
main stage big time, Bullet for My Valentine is finally ready
to conquer America. They have played some of the biggest
festivals in Europe including Donnington Park for three
consecutive years, the Download Festival, 2008 appearances
at Rock am Ring and Rock im Park, they’ve toured with
Metallica twice, been thrown off the Rob Zombie tour in
2006, but immediately picked up to support Guns N Roses
European jaunt.. They are recognized by Kerrang Magazine
as Best British Newcomer (2005,) Metal Hammer Golden
God Award winner (2006), Best UK single Tears Don’t Fall
(2006), and just recently 2008 Best British Band. Their new
album Scream Aim Fire debuted at number 4 on the
Billboard 200 and shows substantial musical maturity over
their Sony debut The Poison (2005).
Stubble caught up with Padge and Moose in San Jose where
that very day bassist Jay James rushed back to the UK to be
with his 2-year old daughter who had been hospitalized.
Updated report is that she is doing fine. Matt, Padge, and
Moose played two abbreviated shows with their guitar tech,
Kevin Papworth, sitting in on bass (San Jose/April 12 and
Sacramento/April 13,) , however, the band felt they were
not playing the best they could and decided to cancel the
last five dates of the tour.
Be sure to catch them as they are completing the final leg
of their US headlining tour (Ends 9/28 in Tucson, AZ), a
one off date in Japan, and finally a European tour with
Lacuna Coil and Bleeding Through that will run till the
end of the year.
Stubble: I hear that Jay had some kind of emergency?
Padge: Jay, our bass player, had some family problems
so he had to go home. Our tech is going to fill in for
tonight I think...
Moose: He is, Kev, the bad ass mother-fucker is going to
play bass tonight. The bald man cometh.
Stubble: So how does that work? The Bald Man he also do
the drums, guitar?
Padge: Umm no I think throughout this tour we have
options.

Moose: There is like 3 drummers, our crew, myself, my
drum tech, Mole our engineer. And Kyle who plays bass,
our other tech, so if we have any trouble, like today, when
Kev was up at 6 am learning the parts.
Jason: (Front man SF bay area metal band Becoming) It’s
always good having a back up plan…
Stubble: Jason is a bass player. So if you guys need
anything...
(We all laugh.)
Stubble: …he only knows Smoke on the Water though, is
that ok? So you guys are all from Wales and knew each
other growing up?
Padge: Yeah, forever really...since school...yeah forever...
Jason: Like a family huh? Or a marriage?
Moose: I wouldn’t bunn him though...
(huh?)
Stubble: You guys have been on the road for about two
years now…
Moose: Pretty much, yeah, the only break we've had was
to record the record (Scream, Aim, Fire 2008) and finish
it....
Stubble: Well, then you are officially living the rock star
dream then…?
Moose: I never see myself [as a rock star], it’s weird, I just
see myself as a drummer. Obviously, (thoughtful pause),
other people see us as rock stars, but it’s alright ...it’s
alright.
Jason: How do you like your job?
Padge: It’s pretty damn good.
Moose: I expected a lot and it’s more than I expected.
Padge: In different ways.
Stubble: Well I guess it all goes back to why you’re doing
this in the first place.
Moose: Just to make living playing drums you
know?...there are definitely other benefits….
Stubble: So with all the girls I have seen here today, I
would say that’s a benefit!
Moose: Obviously we are good boys and everything... but
there are a lot of females who would like to meet us, I think.
Padge: Especially our lead singer; he’s a pretty boy.
Stubble: How did you end up on the Guns N Roses tour?
Moose: We were in rehearsals and our manager called and
said do you guys want to play with Guns. We were like OK...
Stubble: How was it working with Axel?
Padge: No one really saw much of him at all. You know we
had a dressing room and stuff...so it was pretty much our
show wasn’t it?
Moose: He was never there. He only came in to do the
show and left. We were there all day, so it was kind of
like...yeah, this is our shit!
Stubble: Who did you guys hang out with?
Padge: Sebastian Bach… Who was that girl who was
there.... ?
Moose: Tara Patrick
Padge: She a porn star? And the guy from Biohazard.
Moose: As we were walking down after the show our
dressing room was on the 3rd floor. On the second floor, we
had to walk past…. there were all these people in the room:
I saw Kid Rock, the guy from Biohazard and his girl, who
else was there? The guy from Korn was there as well, the
guy from Limp Bizkit…
Padge: …but they were in the after party as well, Mickey
Rourke, .Lenny Kravitz...
Stubble: Did security throw you out when you tried to get
in?





CHEETAH CHROME
STUBBLE’s Ken Zebbyn Interviews Cheetah Chrome

August 23, 2008
Ken: Hey, good to catch up with you again. Let’s start with
a little chronology.
In 1974, how old were you at the time when you were
involved in Rocket From The Tombs, which was sort of the
roots for a lot of things you’re known for?
Cheetah: I was about 19 when I first became involved in
the Rockets, maybe just turned 19, but I know the record
was out by 1975 because it came out on my birthday. I’d
already been in a band for a while then. Then by the time I
was 21 or whatever I was in the Dead Boys.
Ken: That’s starting out pretty young in the music business
and already having a good deal of success.
Cheetah: At the time I wanted success. At the time I was
considered just a dismal failure. I had some little notoriety
around Cleveland, and that was it.
Ken: I remember seeing you once or twice back when you
played Lupo’s in Providence. They were great gigs. I really
enjoyed the shows, but I know that for artist the way you
look at success may be different. You guys were a big name
then. I remember picking up some obscure magazines like
Punk Magazine - I don’t even know if it had more than like 3
or 4 issues, but they had lots of pictures of you guys. You
looked really outrageous. Can you name something
outrageous in the Dead Boy years that either you, Stiv, or
one of the other guys did?
Cheetah: Well actually, you mentioned Lupo’s, we were
landing in Providence the other night and we were talking
about a time when Neil Diamond was playing Providence
when we were playing a couple of nights at Lupo’s. Neil
Diamond was staying in same hotel by the Convention
Center, a floor above or below us, and complained about the
noise so the next morning we had to move. We got a call
saying we were disturbing Mr. Diamond. We moved to like
the 5th floor, on the other side of the hotel. So that night we

played Lupo’s and when we got done playing, the very last
thing Stiv said was “We wanna tell everyone we love
Providence so much that we’re having a party tonight, free
beer and everything over at the Holiday Inn on the 15th
floor.”
Ken: Oh, this is bringing back memories. I was at that
show. We all looked at each other… but we didn’t go.
Cheetah: Well a lot of people did! It was on Neil Diamond’s
floor, so basically we’re sitting on the 5th floor, far away
from the action, watching the cop cars come and go, and
there was nothing they could do to us cuz we were all sitting
quietly in our rooms.
Ken: That’s great! The Dead Boys had 2 albums but there’s
been a lot of stuff after. Out of the stuff that’s been released
post-band, what do you think the best stuff is?
Cheetah: None of it. I mean, it’s all live stuff of varying
quality. I guess I like the Younger, Louder and Snottier best,
but it’s basically a remix. That would probably be the one I’d
have to pick by default, not cuz I like it.
Ken: When Johnny Blitz got attacked – that was a big story
back in the day, but I don’t know if most of our readers
today would even know anything about it. Could you share
your thoughts?
Cheetah: It was just one of those stupid incidents that
never should have happened.
Johnny and our roadie Michael were eating in a restaurant
with their girlfriends and they were coming out of the
restaurant and crossing 5th Avenue, and this car swerved at
them like they were gonna hit ‘em, like drunk kids do
sometimes, and one of the girls yelled “Fuck you!” or
“Fuckin asshole” or something like that. Boom, the brakes
come on and 5 guys pile out and start a beef with Johnny
and Mike. It ended up being like, somebody pulled a knife,
yeah Blitz pulled a knife, somebody got his knife away from
the him. Then somebody hit him with a baseball bat from
behind, got his knife and stabbed him with it. It was a big
confused thing. I wasn’t there, I was just there for the
phone call later that morning. We all went up to the hospital
and he was in surgery forever. So we were all in suspense.
We kept in touch with how he was doing. He even went
home to Cleveland for a while, for the whole recuperation
scene. Six months he was out of commission.
Ken: I remember that being a big thing. How big a factor
was that in the band breaking up? How did that happen,
anyway?
Cheetah: I think the main factor in the breakup of the
band was that we ended up being stuck in New York for too
long with too much time on our hands, and ended up
dabbling in substances we probably shouldn’t have dabbled
in, you know? So, by the time we were ready to go back to
work there were a couple of people in band were less than
100 percent to go on the road. Also contributing to it was
that, you know, Johnny was weak. We had to travel with a
drummer who had to know all our songs in case Johnny
couldn’t make it. To Johnny’s credit he only did it for half of
a set but still, we were kinda limping a lot of the time. When
we went out though I thought the shows were still pretty
good.
Ken: It still shows, that you guys still get along.
Cheetah: If Stiv hadn’t passed away we probably would
have gotten together again at some point. I think with time
everybody would have grown up a little bit. There are still
some reasons we fell apart at the time, but a lot of it is
water under the bridge, we’ve grown up and got past it.



Ken: So when you first did solo stuff you came through
Providence back in ’81 and you played the original Living
Room, that was on the same street as the original Lupo’s. A
pile of us wanted to see you so because of the Dead Boys,
so we all went and it was a lot of fun. GG Allin played drums
for you guys. Your set was 2 or 3 songs. What was going on
for you guys that night?
Cheetah: Well the drummer’s wife had gotten really pissed
at him for some reason, pissed at him for going like he
wasn’t supposed to come with me, or something, and he
ended up having to fly home. That’s why GG ended up on
drums. So our whole set what was we could mange to teach
GG at sound check. That was a pretty bad gig you know, a
cursed tour. The Boston show was good, but that’s it.
Ken: It’s so weird that that should come up. That night,
that’s when the whole thing started with GG’s career. The
people he ended up working with, Black & Blue Records and
the whole thing. They went to see you and ended up seeing
him, and ended up signing him.
Cheetah: It is kind of bizarre because GG seemed like such
a nice clean cut kid at that point. I don’t know how much is
my fault, but he’s assured me since then that it wasn’t. Oh
yeah, I saw Merle last night. Did you see him?
Ken: Yeah I did see him. And I know he’s always been a
big fan too.
Cheetah: I always liked GG and Merle. We were always
good friends.
Ken: Funny how things in life twist together. From there
you were working with Jeff Dahl?
Cheetah: Yeah, I did some work with Jeff Dahl, did the
record together, had some serious gigs in California, a gig in
Cleveland, then I was with Ghetto Dogs for a year. I got
back together with the Dead Boys, kind of bounced around
in the 80s. Every time I’d sit down try to work on something
serious something else came up.
Ken: How much of a factor was Tregunnah from the Lords
of the New Church – when he couldn’t get back into the US,
did that help one of the reunions speed up, for Stiv?
Cheetah: Some of it. It was hard, we were definitely plain
painful. We were also having a situation where the Dead
Boys wanted to get something together and wanted him to
dump and the Lords. He was contractually obligated so we
couldn’t, but then finally they claimed they had an ad in the
paper for a singer and he saw it, found it and came to the
gig with the ad on a t-shirt. I’m not sure of the whole story,
but they weren’t getting along and that ended it and that
was right about the time we started thinking about putting
together a new project and along came Stiv.
Ken: I remember you guys played the Rat in Boston one of
your reunion tours. That was a great show.
Cheetah: That was probably the last show with the original
Dead Boys. New Year’s Eve, that was the last show of the
original Dead Boys with Stiv.
Ken: Really? Wow! You learn something new every day.
You’ve known Dave Thomas for a long time, from Rocket
From The Tombs…
Cheetah: It seems that way, but realistically we only hung
out for that one year we were working together. I mean, we
didn’t see each other for 20 years.
Ken: Out of all the band members you had and played
with, who was the most outrageous and can you tell us a
little story about him?
Cheetah: Let me see. The biggest character? Probably
have to say hands down Johnny Blitz, he’s just so colorful
and into something all the time, he can be a slight pain in

the butt. But we love the guy an awful lot. Hasn’t changed a
damn bit. He’s definitely one who sticks out. A great
drummer, he keeps the spirit alive in more ways than one.
Ken: So will all the touring you’ve done over the years,
could you give us a road story about something ironic or
that started out looking disappointing but then got better, or
the opposite?
Cheetah: There’s so many it’s hard to pick just one.
There’s a book called Gigs From Hell, I don’t know if you
ever saw that. There’s a story I told in that one about a solo
gig I did in Atlanta at a cavernous place called the
Masquerade. We’re driving down from Nashville probably
about 1997, ’98, in bass player’s van, which wasn’t new. So
we driving to Atlanta and stopped at a gas station near
Chattanooga in a place called Calhoun, Georgia, which is still
about 2 hours from Atlanta. We get back in the car and we
hear this “Knock, knock, knock” in the engine. And I’m like
“Oh, what the hell’s that?” Johnny our drummer and a
couple of guys said “Oh, that’s bad. We threw a rod.” So
we’re like, “Try it gain, try it again.” So we try it again, more
knocking, “Yup that’s what it is. We threw a rod.” And we’re
near a gas station but it’s like Friday on Labor Day weekend,
so there’s not gonna be anybody open who’ll fix till Tuesday
or whatever. So I call the booking agent. He said “I’ll come
and get you guys,” but he doesn’t realize we got all the
equipment with us. So we’re in this restaurant in this little
town in Georgia and we don’t know what the hell to do. We
start drinkin and eatin and all that good stuff, and the guy at
the gas station says “Oh yeah, we’ll fix it, it sounds like a
thrown rod blah blah blah,” so we had to hire somebody to
drive us to the gig. We got somebody in Chattanooga to
drive us to the gig in a pickup truck, so we got my car and a
pickup now, and all the equipment in the back. So we drive
to Atlanta, we get there, and it turns out Blondie’s playing
the same fuckin night and there’s nobody there. We play the
gig pissed off. I walked out at one point. Got paid, thank
god, y’know? Then we had to get hotel rooms and then hire
a trailer to tow the van back to Nashville. We towed the van
over Lookout Mountain and blah blah blah. When we get
back to Nashville, all the money from the gig’s gone because
it went for hotel rooms, it went for fuel, and everything’s
gone. The next day my bass player takes the van and tows
it down to the gas station to the mechanic that he uses. The
guy looks at it and says “Oh, you’ve got a loose valve cover.
He didn’t even charge him to fix it – it took him like 30
seconds. The only good thing was, we got paid and nobody
died.
Ken: Two very important things.
Cheetah: Other than that, that had to bed about the worst
experience, because it was just dreadful. We were so skunk
drunk by the time we got to Atlanta, we were trying to sober
up for the gig and all we did was get hangovers.
Ken: You’re from Cleveland - the Rock and Roll Hall of
Fame’s there – do you think there’s any chance you or one
of bands would get the recognition to be there?
Cheetah: I think the Dead Boys probably pissed off too
many people. Have to be a wild card. Rockets… I think you
have to be around 25 years before you can qualify. Their
first record didn’t come out until 2003, so it’ll be a while.
Maybe my son can make it. You like to think somebody
notices what you’re doing, but I doubt it.
Ken: It’s a different level - to some extent I think there’d
be someone on the underground complaining if you were.
Cheetah: Well, I made the top 100 of Musician magazine.



Ken: Any plans to extend what you did last night with
Unnatural Acts and maybe do something more?
Cheetah: When I come to play Boston I like to use them.
Right now it looks like I’m going to be using Joan Jett’s
band, you know Joan Jett and the Blackhearts, we’re doing
our first show in New York on the 12th of September. We’ll
probably book some more shows over the winter, that’s the
plan now. I want to do that before I do anything else.
Ken: Sounds good. Are you going to be recording with
them?
Cheetah: I’ve got a lot of stuff I’m planning to put out
that’s been recorded already.
That’s the only thing we’re trying to do now. The thing with
Smog Veil looks pretty good, we’re just trying to figure out
how to work it or if it’s sellable. There’s just no way of
knowing how many people going to want it, especially since
they can download all they want online.
Ken: It’s definitely the easiest way to do it. There’s plenty
of services out there who cater to it, it’s just how much you
want to…
Cheetah: Yeah, and that way I don’t have to please
anybody except myself, and hopefully the audience, and the
record companies are completely out of the picture.
Ken: The art’s 100 percent yours that way.
Cheetah: It’s kept me out of the business for years. I just
didn’t want to deal with the record companies.
Ken: Sure. At the end of the day, it’s the reason most
people perform, it’s an expression of art, and they do it
because they enjoy it, and when someone asks to change
what you want to do, the enthusiasm you had for what
you’re doing kind of suffers as well.
Cheetah: Exactly. I love what I’m doing, and it’s funny,
I’ve done fairly well without having to do a whole bunch of
records.
Ken: So now you’re in Nashville, Tennessee, where they
have the Grand Ole Opry, country music… and you’re a good
guitar player. Have you been dragged into a country jam
session yet?
Cheetah: No, I haven’t. It’s funny because there’s also a
alternative scene there, and I never hear or see country
music. I mean, I know a couple guys that play it but I’ve
never been in a room with them and a guitar. There’s a very
closed shop as far as doing sessions here. There are also a
bunch of guys like Eric Brittingham and Tom Keifer from
Cinderella live down there, and Rush’s got a place down
there. Jack White’s got a place down there. There’s a lot of
rock and rollers too. They don’t call it music city for nothing.
It’s a very comfortable place to live for a musician. There
are, damn, studios all over the place and it’s a good place to
base a tour out of. It’s very convenient and you got lots of
good restaurants, good clubs.
Ken: Yeah and the weather’s not bad there, either.
Cheetah: The weather’s great, only three months of winter
there.
Ken: Good catching up with you, sounds like life is good.
Cheetah: Oh yeah, can’t complain at all.
Ken: Any final words for the Boston readers?
Cheetah: Go Sox, what else?
Ken: That’s one way to stay popular.
Cheetah: And see ya soon - it’s one of my favorite towns.

See review of Dead Boys DVD in this issue.

ENSIFERUM AT PAGAN FEST USA
Sami Hinkka (Bass Player)

The Avalon, Santa Clara, CA April 2008
Interviewed by Jeff Longo
With their axes, swords, and drinking horns raised high, the
Viking horde that is Pagan Fest descended on the Avalon on
Santa Clara. The annual tour features some of Europe’s
best known Folk/Viking/Heroic metal bands. Not familiar
with the genre? Then think renaissance fair melodies on
steroids, meets Braveheart. The charge was lead by Finland
veterans Ensiferum whose rabid fans packed the room as
the bands rewarded them with galloping metal rhythms, fist
pumping choruses complete with pounding drums, shredding
guitars. Of course we couldn’t for get the accordions,
violins, flutes, and of course Vikings in skirts. Fellow
countryman Turisas, Tyr, and Eluveitie rounded out the bill.
In 2007 Ensiferum released their third studio album Victory
Songs on Spinefarm Records (Universal Music Group). They
will be touring the US as main support for Amon Amarth, on
the Twilight of the Thunder God starting October. Stubble
got a chance to hang out with Sami Hinkka (bass player)
and Janne Parviainen (drums) shortly before their set…
Stubble: Who are Ensifum?
Sami: We are a folk metal band from Finland and we are
about good music.
Stubble: Pretty damn cold up there…
Sami: Yes but actually it is very warm there right now.
Stubble: Folk metal?
Sami: Well the founder of the band, actually the only
original member these days, Markus Toivonen, our guitar
player, it was in like 1995 and he still is very into folk music.
Around the world, Scandinavia and Irish, he was very into
it....and he was digging that stuff and all these melodies.
He also liked very much extreme metal. So we wanted to
find a way to combine it. Because everybody was like…at the
time there was not so many melodic bands. In the metal
scene it was more like bam bam bam stuff so he wanted to
combine those things.
Stubble: I have to admit that I never heard of you before
and wasn’t sure what to expect. So when I pulled up to the
venue and there was a huge line to get in I was surprised.
You definitely have a fan base here in Santa Clara. How
long have you been a rock star?
Sami: Ha-ha we don’t consider ourselves rock stars
(laughs). I've been in the band since the beginning of 2005.
There have been a lot of line up changes because there
comes a point in a band whether you have to make choice.
Do you want to do it 100% or not.
Stubble: Very difficult.
Sami: Yes, And also the former singer guitar player Jari
Mäenpää started Wintersun and that was also a matter of
choice because they want to do a tour. They just released
an album, and Jari was like I want to do this solo project.
Dude! Jari, you got to go. But no drama there; we are still
friends.
Stubble: There does seem to be a revolving door when it
comes to line up changes. What other bands did you play in?
Sami: I played in totally different kind of band, called
Rapture, not The Rapture. I heard there is a band also called
Rapture, a very small Finnish band.
Stubble: Is it weird to have to sing your songs in another
language? Being a native of the US where English is the
primary language it would be weird if I had to sing in
Spanish or French...
(Sami chuckles at my naïveté.)



Sami: I see what you mean...umm, but it’s not so much big
deal. We were just talking with our engineer today; in
Scandinavia they don’t drop any TVs so people speak very
good English. So it’s not so different.
Stubble: What bands are you listening to?
Sami: I will tell you. I enjoy silence as much as I can while
on tour. Some Finnish jazz, REM, some folk metal bands,
Rush, Simon and Garfunkel…
(We laugh, …Garfunkel!) The Kinks, Eric Clapton, King
Diamond, Capatonda from Sweden, Iron Maiden of course,
Dream Theater…
Stubble: So tell me about your latest album Victory Songs.
Sami: It’s very good. I think we are very pleased with it.
Everybody! It is nice to have the same line-up. This album
and the EP we made before. Is it wrong to say EP was like
a rehearsal kind of, for the new line up, it was like testing
how things work in the studio.
Stubble: So you have been on the US leg of Pagan Fest for
a little over 7 weeks, do you miss home?
Sami: Time to time, but not so much as you think. But our
guitar player Pete, he was on tour with this other band
called Northern…he came straight from there, so when this
ends he’s done like 75 shows.
Stubble: Wow, a true warrior. Does it get boring playing
the same songs every night?
Sami: No. but on the other hand, when I am on tour, I
don’t check out other bands. I only do a couple of nights,
because too much is too much. And I want to concentrate to
our gig.
Stubble: What’s the near future hold for Ensiferum?
Sami: Yeah, we are working on new material. And after
this we have some summer festivals in Europe, Wacken
Open Air...
Stubble: Wow. What is it like to play that show? I mean
the line-ups for Wacken are insane?
Sami: We played there in 2005 actually, it was amazing.
We played the main stage, we didn’t really know what to
expect; we go on stage and eleven thousand people are
going crazy... and we were like "what the fuck"?!
Stubble: Bet you felt like a rock star then…that must have
been incredible.
Sami: Yeah! The sun was shining, people were very into it,
and everyone was in good mood, just having fun...
Stubble: Do you hang out with the crowds during festival
down time?
Sami: Hell Yeah.
Stubble: Do people recognize you?
Sami: Me? No...And I am happy about that (laughing).
Petri (Lindroos) our singer, because he is front all the time,
and also he is a singer of Northern and he is a tall guy, so
people know to see him, all the time. People don’t recognize
me.
Stubble: Nice tour bus by the way. Broken down on you
yet?
Sami: No. No...(Gives me the crazy look. Like buses never
break down...) This is like... home.
Stubble: How have the crowds been?
Sami: Our fans are incredible.
Stubble: Hell yeah, I met a few of them in the parking lot…
Sami: The one thing I really like in our fans, they are not
aggressive in a bad way. We have a fucking wall of death at
our gigs, circle pits, mosh pits, crowd surfing, stage diving,
but there have never been any problems. There was this
one gig in Finland; a guy broke his leg.

Stubble: I remember the first time I saw the Wall of Death
was when Lamb of God first brought it out a few years ago
at Ozzfest…
Sami: I’ve never even heard about it till I saw it on stage!
I was like, What the fuck?!
Stubble: You mean the first time you ever saw it was when
it happened?
Sami: YEAH!
(Janne Parviainen, the drummer, enters.)
Stubble: So is rock n roll dead? Where are all the parties?
Sami: I don’t party on tour, because I want to concentrate
on gigs.
Stubble: Isn’t that one of the top reasons to start a band?
Sami: Tour? Should that be the reason? Just to party?
Come on...(a little agitated that I would insinuate such a
thing…)
Stubble: No, not just party, it would be a bunch of
reasons.
(Quickly back pedaling, there are two Vikings in the room
now, I am out numbered.)
Sami: No, that's been my reason...why do kids start a
band, they want to make music. And that's something we
should remember. Why are we doing this?
(We reflect on this for a moment… Does anyone remember
laughter?)

MINISTRY
Sin Quirn (Ministry, Revolting Cocks) guitar

Burton C Bell (Fear Factory, Ascension of the Watchers)
vocals

Hotel Sienna, San Francisco, CA May 2008
Interviewed by Jeff Longo
After 27 years of performing the band known only as
Ministry is retiring. Their infamous front man and creative
juggernaut Al Jorgensen has decided to put some of his toys
away to focus full time on developing and producing artists
on his record label 13th Planet. As parting gifts Al leaves us
with the final Ministry release appropriately titled The Last
Sucker (13th Planet 2007) and an interesting cover album
also appropriately titled Cover Up (13th Planet 2008). The
show complete with 15ft high chain link fence, video screen,
and a skull mic stand, conjuring up images of 1989’s Mind
is a Terrible Thing to Taste tour. Joining Al on tour is Tony
Campos from Static-X, Tommy Victor and Aaron Rossi from
Prong, Sin Quirin is a member of Jorgensen’s side project
The Revolting Cocks, John Bechdel is currently involved with
Ascension of the Watchers and as a guest vocalist Burton C



Bell, front man for the Watchers and Fear Factory, wrecked
the Warfield for over two hours.
Stubble hung out with Sin and Burton on a breezy afternoon
in San Francisco between sold out shows at the Fillmore.
Stubble: How are you doing on this fine day?
Burton: Not much, just hanging out in sunny San
Francisco… (It is NOT sunny.)
Stubble: How are the shows coming?
Sin: Excellent, out of control. Every show has been
phenomenal…the fence…
Burton: The fist night was cool. Even for a San Francisco
show
Sin: Exactly. Once we get into California usually you get
people just kind of stand there
Burton: It wasn’t like that last night.
Stubble: Any special guests show up to pay their last
respects at the show last night?
Burton: Jello Biafra (of Dead Kennedys Fame)…That was
the first time I ever got to talk to him and seeing Al and him
sitting on a couch together… Now there is a photographic
moment…I think he might show up Denver...who knows.
Stubble: The Last Sucker?
Burton: It’s a great record. To me it would have been
perfect after Psalm 69. Has that energy. Al is angry and
awake on this record. It’s a record with a purpose. See you
later fuckers. The songs are great. I was glad to be apart of
it. Sin wrote some great leads
Sin: Man that was an experience doing that record. When
al asked me to write some music for it he said I want you to
think Rio Grande but heavier. But I was thinking well, if this
is the last Ministry album I didn’t think we wanted to go out
with total speed metal riffs. So I went back to Land of Rape
and Honey Psalm 69 and that frame of mind. So the riffs
that i bought in are slower, a little groovier, they are more
of that repetitive kind of thing and that is what i brought to
it.....thank God he dug what I wrote..
Stubble: Which ones were those?
Sin: I did the music for four of the songs on the record. I
also played guitar and lead and bass except for Raven Song
and The Last Sucker End of Days which Tommy did. So I got
to play a lot of guitar.
Stubble: Sin, I am really looking forward to seeing you
play.
Sin: It should be good....plus you're wearing a Kiss shirt
(referring to my kick ass Love Gun shirt), so we already get
along. You are sporting my colors. (Pulls up his sleeve of his
leather jacket to reveal a road worn Ace Freely wrist
band...) I got to see them in 78, I was four. I saw them
during the filming of Kiss Meets the Phantom of the Park.
Burton: NO WAY!
Sin: During the filming, I am in the crowd!
STUBBLE: You were there!?
Sin: The crowd shots near the Colossus at Magic
Mountain? I am in there!
(Burton and I laugh heartily.)
Sin: I still have my parking pass which is worth like 500
bucks…
Stubble: I loved those guys as a kid. I have the comic
somewhere that had their blood mixed in with the ink.
Sin: Yeah, I got all that stuff. Then I saw them again the
following year on the Dynasty tour, so I got to see the
original line up in the 70's twice!
STUBBLE: Got a chance to listen to the new Ministry covers
album (2008 Cover Up, 13th Planet). I have to admit when I
saw the track listing, one of the songs that I wasn’t looking

forward to hearing was “Under My Thumb”, but you did a
great job on the vocals....
Burton: Al did a great job on that, he produced it. I was
there doing what ever he wanted me to do. He was like try
it like this or use this voice. It was fun to do. AL really
killed it on the leads
Stubble: “Mississippi Queen” was also a surprise.
Sin: I did all the rhythm and Tommy (Tommy Victor of
Prong) did the leads on Mississippi queen and Space
Trucking. On Roadhouse blues we traded off leads on that
one.
Burton: I am having a blast touring with one of my favorite
bands ever.
Stubble: Being a guest vocalist on three songs you do a lot
of hanging around… how long do you have to wait to go on?
Burton: About 2 hours.
Sin: Well that depends on how much wine Uncle Al has
been ingested…(I see…)
Stubble: Both of you have projects on 13th Planet (AOTW,
Revolting Cocks, Ministry). How is working with 13th Planet
different than say working with a traditional label as?
Sin: To me it’s a lot more artist friendly, with Al it’s like, he
gave me a lot of freedom in the studio.
But at the same time a lot of guidance and a lot of positive
reinforcement that I needed, that I never had with other
producers. It was really cool. He made me feel really
comfortable and made it very relaxed. I think that makes
for better art.
Burton: There was no pressure; I mean Al is the label
head...
Sin: No suits.
Burton: I mean Al is an artist. I mean his reputation and
resume speaks for itself. He’s worked with a lot of my
favorite bands. Mixing, recording. producing, writing
songs... that kind of bullshit.
Sin: Drinking...
Burton: Whatever he says is viable. It’s worth a damn and
if he has a suggestion, well let’s try it. He knows what he's
talking about. He's not just some suit sitting behind a desk
saying, "Let’s shorten the song by 30 seconds…we can get it
on the radio...” Not that kind of bullshit. For me working
with him he is not just a label head, he is another artistic
ear that you can bend on a minute and if he has some
suggestions, sure lets do it... He signs bands he likes with
people that he likes in it of course. It is very artist friendly.
Stubble: Burton, your project Ascension of the Watchers
just released Numinosum (2008 13th Planet Records).
Burton: Came out in February.
Stubble: I like it, although not what I expected.
Burton: It’s different.
Stubble: Whose idea was it to do “Sounds of Silence”?
Burton: Mine. That is something that i have been working
on for a long time. I had a vision for it. It all started when I
had this 7” single that you play at 45 but when I played it at
33 it was the heaviest Goth song I ever heard. I was like I
want to do that version.
Stubble: Surprisingly, I think it’s good...
Burton: That was one of the songs that Al wanted to mix,
he mixed residual presence and sounds. Al added his bits
too, I have a twin brother who played lead guitar and he did
the harmony vocal.
Stubble: Distribution?
Burton: It’s getting out there. It’s a slow start but 13th

Planet is a young label as well and they are taking the right
steps one at a time. For me as the first label for AOTW it’s



perfect. I wasn’t expecting instant fame selling 100K
records the first week. I got to get it out there, take baby
steps…this is a new band.
Stubble: I think that covering “Sounds of Silence” or
covers in general is a good way to get your band out there.
Burton: We are working on the right techniques and one
step at a time.
Stubble: Being on this tour is definitely giving you more
exposure.
Burton: It’s all songs we have heard (Cover Up 2008), but
Al's version...I love the version of “Mississippi Queen”,
“Radar love”...
Sin: I think “Radar Love” came out great.
Stubble: Seems like it would do well in a live setting. Tell
me what an AOTW show would be like?
Burton: Uh a bit more textured. We have a live drummer
and bass player; all the songs have that live feeling to it. To
me it’s more textured, fuller sounding.
Stubble: Cool lighting and video would help bring out the
texture more…
(And some mushrooms wouldn’t hurt either….)
Burton: Depending. I am talking to a friend of mine in NY
who has some visual ideas. To me I want to keep it simple
you know almost silhouetted, kind of lounge like…
Stubble to SIN: Kind of like a Revolting Cocks show?
Sin: Not quite (He laughs out loud.)
Stubble: The Ministry Circus couldn’t match what you must
be used to with your last band Society One and Mr. Zane’s
on-stage antics?
Sin: I wouldn’t say that.
Stubble: Any chance of seeing Uncle Al dangling from
chains and meat hooks tonight?
Sin: (Laughs) NO.
Burton: Al has his moments, things that go beyond
suspension. (hmmm)
Stubble: I am really looking forward to hearing the new
album. What is the title?
Sin: Sex-O Olympico will be out in early 2009.
Burton: The album is awesome.
Stubble: When the Ministry tour is over, Al will be focusing
on Revolting Cocks last album and tour also. Is that as far
out as you’re looking right now?
Sin: Yeah...but I am not really at liberty to say...
(After much coaxing and pleading, Sin would not divulge his
future plans.)
Stubble: Any last words?
Burton: Come check out Ministry, check out the Last
Sucker and Cover Up, and check out Revolting Cocks,
Ascension of the Watchers... It’s a whole new planet…13th

Planet.

HATEBREED – JAMEY JASTA
The Grand SF Spring 2008

San Francisco, CA

Interviewed by Jeff Longo (Stubble) and Josh Kutras
(Handlebars)

Jamey Jasta, front man for hardcore legends Hatebreed, is
livin’ large. His band Hatebreed is one of the few bands to
emerge from the underground and enjoy mainstream
success and retain the loyalty of its core fans. Teaming up
with KOCH Records Hatebreed to release several projects
over the next year that includes: the band’s first ever live
DVD “Live Dominance” (release date September 2, 2008); a
Hatebreed performed, all-covers album entitled “For the
Lions…” with the band covering their favorite songs from the
likes of D.R.I, Cro-Mags, Metallica, Crowbar, Negative
Approach, Obituary, Misfits; and lastly, Vinnie Paul
(Pantera, Damage Plan, Hell Yeah!) is set to produce a live
album titled “Live in Dallas” due out in early 2009.
If that’s not enough for you, Jamey also stays busy with his
side projects ICEPICK and Relapse Recording artists
Kingdom of Sorrow, with Kirk Windstein of Crowbar, is
taking off with album sales, touring, and live appearances at
Ozzfest. Word is Jamey is also set to release a novel



tentatively titled “A Headbanger’s Tell All,” about his three
and a half years as host of MTV’s Headbanger’s ball. Oh,
and he also operates his own line of clothing (Hatewear) and
record label Stillborn Records.
Stubble and Handlebar Mustache got a chance to hang out
with Jamey on his tour bus before their headlining set at the
Grand in San Francisco with Type O Negative and 3Inches of
Blood…
Stubble: I think the first time I saw you guys was at
Ozzfest 2001 on the second stage…
Handlebar: The first time I saw you I saw you at the
Maritime Hall (San Francisco) with Motorhead and...
Mr. Jasta: And Dropkicks! Yeah, that was a crazy tour. I
thought this might be the same place but I hear it closed
down.
Stubble: So you’re on tour with Type O Negative and 3
Inches of Blood…
Mr. Jasta: Type O is cool….We personally chose 3 inches of
blood, love those guys…
(Kill the Orcs!)
Stubble: I hear Hatebreed will be releasing their first ever
live DVD “Live Dominance” on September 2 (KOCH Records
2008)?
Mr. Jasta: Yep. We are just approving some clips, we got
footage from Germany, New York, Philly, Detroit…a lot of
content. It’s just a live DVD. We're going to do a different
DVD, with a documentary that shows the beginning, the
early days, shit like that, This is going to showcase this
album (Supremacy Roadrunner 2006), this album's cycle,
Frank (Frank Novinec, Guitars) joining the band over this
two years.
Stubble: Pit shots?
Mr. Jasta: Definitely caught a lot of pit shots, definitely
tried to capture that live energy of our live show. We should
have done a DVD a long time ago, but there was always red
tape, so that's why this KOCH deal worked out perfectly.
Stubble: Most memorable moment for those shows?
Mr. Jasta: Dresden Germany was like a real trip for us,
because they said it was the biggest hardcore show in
attendance, like ever. In the world; it was like 6,000 some
people. It was pretty much a straight hardcore show with
us Agnostic Front, Ignite. So it was great to capture that.
And then you got the Stillborn Fest shows.
Stubble: Wish we were there. The most memorable for me
would have to be the Jagermeister Music Tour at The
Warfield in 2003 with Slayer…
Mr. Jasta: In the other DVD, the documentary, showing
the rise of the band, there is a whole part with Slayer and
how when they gave us their stamp of approval. Being like
the first band to tour with them to have our bands name
chanted every night. We were hanging out with Kerry (Kerry
King Slayer Frontman) last night, and I always send songs
out to them. I mean to give exposure to an underground
hardcore band was a great opportunity for us. We kind of
model ourselves after what they do. They've always made
the right decisions. They never changed their sound. They
never really deviated from what they wanted to do. I
respect that.
Stubble: Kingdom of sorrow is doing well…
Mr. Jasta: For a side project it’s already sold more than
ICEPICK, my first side thing.
Stubble: Released on Relapse Records…
Mr. Jasta: They were the label I wanted to work with from
the beginning. They've been great. They had ads in all the
magazines. Did a ton of press. They flew me to Europe to

do a press tour. It was really good. We did two videos that
were really pro. They really let us see through on the vision.
A lot of times a label, especially with a side project, “Let’s
not get too crazy, let’s keep the focus on the head of the
snake.”
Stubble: Can’t ask for more than that…
Mr. Jasta: We (Hatebreed) are free agents right now. We
are basically looking for a deal, but KOCH came to us and
said let’s do these three projects: the live album, which was
produced and recorded by Vinnie Paul (Pantera, Damage
Plan, & Hell Yeah! Like I need to tell you that!), “Live in
Dallas,” so that's going to be cool.
(You think?!)
Stubble: Sounds pretty fucking cool to me…
Mr. Jasta: It’s not just a live album, it’s like a cool piece of
product that has a making of… DVD, with all the behind the
scenes, like a mini-movie, to go with it. So that will come
out next spring (2008). Then the covers album that will
hopefully be out in October, which was a challenge for us
because we do Metallica; we do Negative Approach,
Obituary, Misfits, DRI…so across the board it’s different stuff
for us to do. Different styles of drumming, different styles of
singing for me, it’s coming out of the box. It’s going to be
different. And it’s hopefully going to inspire kids. Its coming
with a twenty page booklet, a bio on each band. Why we
choose them, Where we were when we first heard the song.
How it changed our life. How you should go and learn the
history and pay homage and respect to the history. So it
should be cool. So far some of the bands we covered are
really digging it like Freddy Madball, heard the Madball cover
and was psyched.
Stubble: I dig the positive message in some of your songs.
Mr. Jasta: That's where were different, we always tried to
have an up-lifting...I mean there's negative stuff too, but
you need a balance.
Stubble: Ever get labeled as a white supremacist band? I
mean the name Hatebreed, album and song titles like “Rise
of Brutality, I Will Be Heard, Supremacy…?” I always see a
comment or two when I am on-line; obviously you and I
know you aren’t but…
Mr. Jasta: People just don’t get it. But that's the same
thing with Slayer, you got one guy who is Cuban and
another guy is Chilean and there’s white supremacists’ at
every show. We don’t have a political agenda and we’re not
going to say who can and can’t listen to the band. Like
people said when we chose the title, “Are worried about
misconceptions?” We've been around for so many years how
could you really misconceive what were really about? And if
you buy the CD and read it...plus I thought if there was any
controversy surrounding it hopefully people would buy the
CD and read it. /*-
HEAR THE REST OF THIS INTERVIEW AND MORE ON
STUBBLERADIO - www.myspace.com/stubbleradio, www
stubblemusiczine.com, iTunes.


